media that contribute to a non-mainstream means of knowledge production and building mutual aid networks (Davies 1996; Downes 2012; Shank 2006) . The origins of punk rock have been contested, but are probably distributed among several low-fidelity, extemporaneous performances that broke down the formal barriers between performers and the audience among bands playing in United States and United Kingdom during the 1960s and 1970s (Moore 2004; Sabin 1999) . Some musicians and fans of punk rock employed "shocking" cultural signifiers of body modification and outrageous clothing to identify fellow punk rockers and to exclude others (Hebdige 1979) .
While punk has been stereotyped as a "self-marginalizing" white, heteronormative, teenaged, suburban, and male subculture Russian art-activist group Pussy Riot's "punk prayer" denouncing Vladimir Putin (Steinholt 2013; Tolokonnikova and Žižek 2014) can be linked to the radical DIY feminism of the riot grrrl movement (Feigenbaum 2007; Hanna 1991; Marcus 2010; Rosenberg and Garofalo 1998) . Queer punks used fanzines to problematize both the punk scene and dominant, adult gay and lesbian identities and cultural practices (Fenster 1993:77) . Mexican punks fight globalization (O'Connor 2010) and Indonesian punks struggle against the Soeharto government (Wallach 2008) . Klee Benally of the punk band Blackfire from Flagstaff, Arizona states: "We started our band because of the issues impacting our community as Diné people and indigenous people here in the United States were being completely ignored, from coal mining, forced relocation, and further environmental degradation. The corporate media wasn't telling that story so we took up arms through music" (Brown, K. and Brown R. 2011) .
The diversity of these populations and the decades-long time span of punk defy simple classification and homogenization, yet discussion of this variety is necessarily limited within the confines of this article. While there is an immense and growing body of academic literature regarding these various aspects of punk rock, very little of this has made an impact in academic archaeological discourse until relatively recently. Interestingly, this belies the ongoing participation of punks in archaeological practice.
Image 1: Radio Carbon cover. (Harward 2014) , how teeth are used in bioarchaeological analyses (Lanigan 2014) , and the academic and professional divide and its impact on archaeological training (Everill 2014) . While punks were generally accepted in developer-funded archaeology, a coherent, academic punk archaeology was not forthcoming until the 2013 "Punk Archaeology" conference organized by William Caraher in North Dakota. Even amidst other archaeologies of resistance and efforts to advance a more activist archaeology, punk archaeology is underutilized as a productive structure for bringing together disparate communities of practice in archaeology.
In the Punk Archaeology publication following the conference, William Caraher defines punk archaeology as a reflective mode of organizing archaeological experiences, one that celebrates DIY practices, reveals a deep commitment to place, embraces destruction as a creative process, and is a form of spontaneous expression (2014:101-102) . My short essay in the same volume emphasizes punk as a form of fictive kinship, encouraging best practices such as membership in a community and participation in this community, building things together, and foregrounding political action and integrity in our work (Morgan 2014:67 Reinhard 2014 Richardson 2014; Mullins 2015) , in this article I will employ it as Caraher's (2014) empty vessel-a catch-all for contemporary punk, DIY, and anarchist thought in archaeology. I situate punk archaeology within a wider academic movement toward punk as an organizing structure, then detail contemporary punk, DIY and anarchist thought within archaeology. Finally, I discuss the further implications of a punk archaeology.
Academic Punk
There are many biographies, histories and ethnographies of punk rock (e.g., Laing 1985; Sabin 1999; Shank 1994) , but the cultural legacies of punk rock and the mobilization of punk as a means of knowledge production have come only as punks have infiltrated the upper echelons of academia. In Punkademics, Furness speaks of these "academic/punk border transgressions" as perpetuated by "professional nerds…who seemed as equally sure footed in zine columns and basement shows as they did in theory heavy journal publications, political organizing committees, or in front of podiums lecturing to graduate students at prestigious research universities" (2012:7). Other contributions to Punkademics note the friction of subscribing to an anti-authoritarian, punk ethos while operating within a hierarchical bureaucracy, yet identify critical pedagogy as a means toward liberation from capitalism and corporate globalization (Miner and Torrez 2012; Haenfler 2012) .
Beyond a critical pedagogical stance, the attitude and sensibility of punk can be productively used to regenerate and energize academic research (Beer 2014) . In Punk Sociology, David Beer (2014) identifies the instability inherent in any definition of a "punk sensibility"─one of the defining characteristics of punk is a discomfort with categorization and definition. He identifies this as an inward facing iconoclasm. So-no Gods, no masters, no punks. This inner paradox is playful, complex, and resists simple classification, a slipperiness that should be familiar to archaeologists. Beer finds a punk ethos productive for sociology in that punk "seeks to foster its own discomfort and to find creative ways of expressing it" and removes the divide between performer and audience (2014: of "the society of the spectacle," arguing that under capitalism, the relentless logic of the commodity-which renders us passive consumers-gradually extends itself to every aspect of our existence.
In the end, we are rendered a mere audience to our own lives.
Mass media is just one technological embodiment of this process.
The only remedy is to create "situations," improvised moments of spontaneous, unalienated creativity, largely by turning aside the imposed meanings of the spectacle, breaking apart the pieces and putting them together in subversive ways." heart in a bigger community and it was good to think that we might actually change the world we live in. Inshallah" (Kiddey and Schofield 2010) . The investigation of punk spaces as anti-heritage, sites of rebellion, ruin, of temporal remixing and nostalgia reveals the productive, provocative instability of a punk archaeology. Creativity is fostered in nearly a thousand "makerspaces" (or hackerspaces) all over the world, places created by communities where people can access the space and tools needed to realize their designs. One example of this is the emergence of consumer 3D printers that allow users to directly translate their designs to material goods without being beholden to large manufacturing companies. 3D printers have been used by archaeologists to reproduce artifacts (Karasika and Smilansky 2008; Grosman 2008) , landscapes, and skeletal materials (Niven et al. 2009 ), yet these uses remain for the most part under theorized and tied to commercial and institutional accessibility though some creative uses are emerging (Younan and Treadaway 2015) . 
Do-It-Yourself and Making in Archaeology

Conclusions
When we take up the safety pins and leather jackets of a punk ethos in archaeology, we are mobilizing a tradition of antiauthoritarian discourse, one that uses humor and parody (Matthews 2015) , to call for radical change. As Graeber's anonymous friend states, "the reason Situationism can't be integrated in the academy is simply because 'it cannot be read as anything but a call to action " (2008:260) . In his letter to Nadya Tolokonnikova of Pussy This article traces only a few of the contours of the punk archaeology horizon; there is abundant room for archaeologies of resistance that bring strategies from feminist, indigenous, black, emancipatory archaeologies, for remixes and reconfigurations that call on hip hop (Rowe 2015) , or jazz (Mullins 2015) to break down the barriers between audience and performers, to remove artificial authority and to recognize ways that people in the past and present self-organize, resist and revolt. Though this article is limited in purview, it attempts to exercise the creativity and energy that Beer (2014) found in a punk sociology-discussions of punk necessarily reference both "highbrow" and "lowbrow" resources, typifying the "collapse of hierarchies and boundaries" between, for example, Tim 
